International Journal of Research in Social Sciences and Humanities http://www.ijrssh.com

(JRSSH) 2016, Vol. No. 6, Issue No. 1V, Oct-Dec e-1SSN: 2249-4642, p-1SSN: 2454-4671

AESTHETICISING ABOAKYIR FESTIVAL

Daniel Kofi Brako

Assistant Lecturer, Film Artistic Department,
National Film and Television Institute, Accra. Ghana.

ABSTRACT

aspects of the festival through the visual and perform i ion” method, the
research gathered data through documentation and in echpique was used in
selecting interviewees to substantiate my findings. T

aesthetic perceptions that are exposed through body s and performance of
libation in its celebration. It infuses some f i i nes of Effutus, likewise the
travellers or sightseers who witness the fi form of aesthetics enable to
project our culture and heritage globally.
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INTRODUCTIO

. Nevertheless, most of these festivals expose a unique form
ough various forms of art. A typical example is the celebration of
s of Effutus, Winneba, Ghana.

According to Opa (personal conversation, June 3, 2016), the Aboakyer festival (Deer Hunt
Festival) is celebrated™to feed the deity Penin — Jan (otherwise known as Apa Sekum), Penkyi Otu
and other gods. Brown (2005), postulates that the above mentioned deities and other gods lead their
ancestors through the journey from Timbuktu to their current settlement according to history. The
festival transpires on every first Saturday of May each year. Therefore, Opoku (1990) confirms the
celebration of festivals as recurrent occasion that happens at intervals which presents some form of
satisfaction at the end by a community. Aboakyir festival is marked by two asafo (people of war or
traditional military group) companies known as Tuafo No.1 and Denstefo No. 2. The two asafo
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companies are identified by several colours; Tuafo no.1 are cladded in blue and white, Dentsefo no.2
identified with red and yellow. Although the main celebration is grounded on the Saturday, several
events are held from the Monday to Friday. For instance, regatta (tug of peace), exhibition of deities,
performance of rituals by the two asafo groups and merry making occurs prior to the hunt. The Tuafo
asafo group outdoors their deity named Nsambon on the Tuesday, whilst the Dentsefo outdoors
Basabasa. On the Friday, other two deities such Gye Mesi by the Tuafo group and the Dentsefo’s
Asikama are also outdoored. These are carried through several routes of thegtown in turn to prevent
any clash. At the dawn of the hunt the various asafo groups converge a rent points to proceed
on the hunt. After the departure, the King, divisional Chiefs, Priests, Priest nd other royals are

perform libation and steps on the animal three ti
sacrifice. On the Sunday, the casting of lot known

nd Schopenhauer (1967). However, all
of the beauty of an object from an

7) opined that the judgment of any work of art according to Kant’s

accepted. Kant believes that such judgements are solely based on

ilable in every individual. On other hand, Goldman (2001) mentioned

the renowned philo Alexander Baumgarten, who adopted the term and transformed it into the
satisfaction of our sepSes in relation to objects. Our senses such as the brain, eye, nose and mouth
ignites such judgements simultaneously. Stimulatingly, such senses are available in all human
beings. Also, an individual’s taste of beauty related to an object can be viewed as sublime or
ridiculous. Kant (1987), expressed that in an individual’s interpretation of how they view the world,
there must be a kind of ‘aesthetic pleasure’ which must be accepted by others. The emotional
feelings which is related to subjectivity must be authenticated by the world. In support of Kant’s
theory, Graham (2005) presented a notion about the description of the colour of an object in relation
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to aesthetic ideology. He believed that an individual can relate to the colour of an object, without
attaching any emotions to it. However, when the same colour is described as beautiful or ugly, then
there seems to be some form of appraisal or criticism.

It is revealed that the celebration of festivals involve diverse cultural activities. Therefore, the
activities such as incantations, adoration of deities, music and dance are seen as art forms, which is
worth judging and appreciating. Likewise, Kemevor and Duku (2013) highlighted that art is the basis
of most Ghanaian festivals. For instance, they mention the art of procgssion in some Ghanaian
festivals which presents a form of orderliness and harmony in design cession in Aboakyir
festival cannot be eliminated in such discussions since it also presents so sthetic art forms.

seen beyond visual fulfillment. As a result, aestheti
various art forms presented in the celebration of Ab i i ores some aspects
of the celebration of Aboakyir festival and its . It also examines the

data gathering tools and a primary data to substantiate my findings.
unpublished thesis served as secondary data.

RESULTS
Body Painting

Many African societies use body painting as a form of decoration and communication during
festivals. In figure 1, are some members of dentsefo Asafo group painting their bodies with yellow
pigments in preparation for the hunt. In figure 2, is a native of Effutu’s body painted with red sand
bearing an Akoben (horn) during Aboakyri festival. In this situation, the earth is used as the medium

of painting and body as a canvas in expression. Although, it serves as a link with spirits, deities or
104
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ancestors, it gives the human being an extraordinary look which is beautiful in spectacle. Also, it
forms an identity of the particular asafo group they belongs to.

/

Fig. 1: Members of Dentsefo Asafo group painting their bodies early ma g _prior to the hunt.

Photograph taken by researcher

ing a sword as seen in figure 3, has peculiar marks decorated on her

rm of body art. It consists of oval shapes and vertical lines in repetition. It

gives some form of m and harmony in design. Over here, the use of white sand as body marks
blend against the bright colours in the cloth. Also, it forms a contrast against her dark complexion.
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Fig. 3: A royal sword bearer decorated pody marks during Aboakyri festival. Photograph by
researcher.

Costume

A study describing costume (R iggins & Eicher, 1992) observed it as a terminology related to
cial role owactivi owever, the term can be likened in the
estivals, rituals and other related ceremonies.
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researcher.

The way the cloth is draped on her bod

h several dots. The design inculcates some the
ithstanding the stylistically draping of the cloth

resting on the
dreams.
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Fig. 5: Chief dressed in his traditio loth in a procession to the durbar grounds.
Photograph taken by researcher.

Verbal Art

The performance of libatiog en a common practicé’'to the people of Ghana from the pre-

e deities or spirits. This is identified by Ladzagla
013), that whenever libation is performed, our deities,
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Fig. 6: Royal member lead durbar grounds performing
i Photograph taken by researcher.

THE ROLE OF AE
Aboakyir evokes
unique form of

a catch made.

catch is
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On the other hand, It also brings some 3 isce of the past and the
achievements of their fore fathers. Als@, peop gain a new experience,
especially the first time observers who are witnessing the festiva ti

DISCUSSIONS OF RESULTS

spiritually for the r to tread peacefully to the durbar grounds. However, the royal costumes
against the gold accegSories, such as gold rings, beads and necklaces represent the rich culture of the
Effutus.

Also, the performance of libation is considered as one of the old practices in the Ghanaian culture. In
the same vein, the people of Effutus also holds the act in high esteem. Therefore, the royal leading
the procession, performing the libation and reciting words, invites the deities to join and protect the
occasion spiritually.
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CONCLUSION

Aboakyir festival is carried through all forms of arts such as the visual, performance and verbal art.
Its colourful event promotes a lot of tourist attraction, therefore the stakeholders responsible in the
organization should consider diverse ways in which the festival can be promoted globally. This will
promote our culture and earn the country a lot of foreign exchange. The art forms in Aboakyir enable
to preserve our heritage and culture aesthetically.
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